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Summer, 1x, 63-72. 

Ebel, J., “Troilus and Oedipus: The Genealogy of an Image,” ES, 
Feb., tv, 15-21 [Troilus and Criseyde]}. 

Garbaty, T. J., “The Degradation of Chaucer's ‘Geffrey,’” PMLA, 
Jan., Lxxxix, 97-104 [Poems]. 

Gellrich, J. M., “The Parody of Medieval Music in the Miller’s 
Tale,” JEGP, April, 176-88. 

Helterman, J., “The Masks of Love in Troilus and Criseyde,” CL, 
Winter, xxvi, 14-31. 

Hill, J. M., “The Book of the Duchess, Melancholy, and that Eight- 
Year Sickness,” ChauR, Summer, 1x, 35-50. 

Kloss, R. J., “Chaucer’s The Merchant's Tale: Tender Youth and 
Stooping Age,” 4/, Spring, xxx1, 65-79. 

Leicester, H. M., Jr., “The Harmony of Chaucer's Parlement: A 
Dissonant Voice,” ChauR, Summer, 1x, 15-34. 
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White, G. M., “The Franklin's Tale: Chaucer or the Critics,” 
PMLA, May, Uxxxix, 454-62. 

CLemens, S$. Burg, D. F., “Another View of Huckleberry Finn,” NCF, 

Dec., 299-319. 
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Purpy. Baldanza, F., “James Purdy’s Half-Orphans,” CentR, Summer, 
xvi, 255-72 [Color of Darkness and Children is All]. 

Pyncuon. Friedman, A. J. and M. Puetz, “Science as Metaphor: 
Thomas Pynchon and Gravity’s Rainbow,” ConL, Summer, xv, 
345-59. 

Ransom. Rubin, L. D., Jr., “he Wary Fugitive John Crowe Ran- 
som,” SR, Fall, txxxu, 583-618. 

*REED. 

RicHArpDsON. Brandy, L., “Penetration and Impenetrability in Clarissa,” 
EIE (New Approaches to Eighteenth-Century Literature, ed. P. 
Harth), 177-206. 

Brophy, E., Samuel Richardson: The Triumph of Craft, Knoxville: 
U. of Tennessee Press, 53-107 [Pamela, Sir Charles Grandison, 
Clarissa]. 

*ROBINSON. 

RocHEsTER. Fabricant, C., “Rochester's World of Imperfect Enjoy- 
ment,” JEGP, July, -xxin, 338-50 [Poems]. 

Wilcoxon, R., “Rochester's Philosophical Premises: A Case for 

Consistency,” ECS, Winter, vit, 183-201 [Poems]. 
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*Rorn, H. Redding, M. E., “Call it Myth: Henry Roth and The 
Golden Bough,” CentR, Spring, xvi, 180-95 [Call it Sleep). 


Row ey. (See MippLeton.) 


SALINGER. Bryan, J., “The Psychological Structure of The Catcher in 
the Rye,” PMLA, Oct., Uxxxtx, 1065-74. 

Scorr. Clipper, L. J., “Edward Waverly’s Night Journey,” S4Q, Au- 
tumn, Lxxin, 541-53. 


*SHAKESPEARE. Adler, D., “he Rhetoric of Black and White in 


Othello,” SQ, Spring, xxv, 248-57. 

Altieri, J., “Style and Social Disorder in Measure for Measure,” SQ, 
Winter, xxv, 6-16. 

Berthoff, W., “ ‘Our Means Will Make Us Means’: Character as 
Virtue in Hamlet and All's Well,’ NLH, Winter, v, 319-51. 

Braddy, H., Hamlet's Wounded Name, Amsterdam: Rodopi. 

Brown, K., “Polonius, and Fortinbras (and Hamlet?),” ES, June, 
Lv, 218-38. 

Bryant, J. A., Jr., “Falstaff and the Renewal of Windsor,” PMLA, 
March, txxxix, 296-301 [The Merry Wives of Windsor]. 

Bryant, J. C., “The Problematic Friar in Romeo and Juliet,” ES, 
Aug., Lv, 340-50. 

Bunselmeyer, J., “Appearances and Verbal Paradox: Sonnets 129 and 
138,” SQ, Winter, xxv, 103-8. 

Colie, R. L., Shakespeare’s Living Art, Princeton: Princeton U. 
Press [Love's Labors Lost, Sonnets, Othello, Antony and Cleo- 
patra, Hamlet, As You Like It, Winter's Tale, Cymbeline, King 
Lear, Troilus and Cressida]. 

de Gerenday, L., “Play, Ritualization, and Ambivalence in Julius 
Caesar,’ Winter, xxiv, 24-33. 

Faber, M. D., “Othello: Symbolic Action, Ritual, and Myth,” AJ, 
Summer, xxx1, 159-205. 

Gajdusek, R. E., “Death, Incest, and the Triple Bond in the Later 
Plays of Shakespeare,” 4/7, Summer, xxx1, 109-58. 

Gent, L., “ ‘Venus and Adonis’: The Triumph of Rhetoric,’ MLR, 
Oct., Lxtx, 721-29. 

Gillett, P. J., “Me, U, and Non-U: Class Connotations of ‘Two 
Shakespearean Idioms,” SQ, Summer, xxv, 297-309 [Plays]. 

Godshalk, W. L., “All’s Well That Ends Well and the Morality 
Play,” SQ, Winter, xxv, 61-70. 

Goldstien,, N. L., “Love's Labour’s Lost and the Renaissance Vision 
of Love,” SQ, Summer, xxv, 335-50. 

Grimshaw, J., “Amphibology in Shakespeare’s Sonnet 64,” SQ, 
Winter, xxv, 127-29. 

Hamill, P., “Death’s Lively Image: The Emblematic Significancc 

of the Closet Scene in H/amlet,” TSLL, Summer, xvi, 249-62. 
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Hassel, R. C., Jr., “The Riddle in Twelfth Night Simplified,” SQ, 
Summer, xxv, 356. 

Hennedy, H. L., “King Lear: Recognizing the Ending,” SP, July, 
Lxx1, 371-84. 

Isaacs, N. D. and J. E. Reese, “Dithyramb and Paean in d Mid- 
summer Night’s Dream,” ES, Aug., Lv, 351-57. 

Jones-Davies, M. T., “Discord in Shakespeare’s Troilus and Cressida; 
or, The Conflict Between ‘Angry Mars and Venus Queen of 
Love,’ ” SQ, Winter, xxv, 33-41. 

Knapp, P. A., “The Orphic Vision of Pericles,” TSLL, Winter, xv, 
615-26. 

Lake, J. H., “Shakespeare's Venus: An Experiment in Tragedy,” 
SQ, r, xxv, 351-55. 

Levitsky, R. M., “Prudence Versus Wisdom in Othello,” DR, Sum- 
mer, Liv, 281-88. 

McBride, T., “Measure for Measure and the Unrecenciled Virtues,” 
CompD, Fall, vii, 264-74. 

Majors, G. W., “Shakespeare’s First Brutus: His Role in Lucrece,” 
MLQ, Dee., xxxv, 339-51. 

Nelson, W., “Complement of Leave- Taking’ Between Lear and 
the King of France,” RenQ, Summer, xxvu, 193-95. 

Oates, J. C., “‘Is This the Promised End?’: The ‘Tragedy of 
King Lear,” JAAC, Fall, xxxut, 19-32. 

Owen, L., “Mode and Character in Measure for Measure,” SQ, 
Winter, xxv, 17-32. 

Pearce, F. M., “In Quest of Unity: A Study of Failure and Re- 
demption in d/l’s Well That Ends Well,” SQ, Winter, xxv, 71-88. 

Petronella, V. F., “Hamlet's “lo be or not to be’ Soliloquy: Once 
More unto the Breach,” SP, Jan., Lxx1, 72-88. 

Petronella, V. F., “Structure and Theme ‘Through Separation and 
Union in Shakespeare’s “The Comedy of Errors,’” J7LR, July, 
481-88. 

Rundus, R. J., “Time and His ‘Glass’ in The Winter's Tale,” SQ, 
Winter, xxv, 123-25. 

Schwartz, M. M., “Leontes’ Jealousy in The Winter's Tale,” Al, 
Fall, xxx (1973), 250-73. 

Semon, K. J., “Fantasy and Wonder in Shakespeare’s Last Plays,” 
SQ, Winter, xxv, 89-102 [Pericles, The Winter's Tale, Cymbe- 
line, The Tempest}. 

Sheidley, W. E., ““Unless It Be a Boar’: Love and Wisdom in 
Shakespeare’s J enus and Adonis,” MLQ, March, xxxv, 3-15. 

Siemon, J. E., “‘But It Appears She lives’: Iteration in The Win- 
ter’s Tale,” PAILA, Jan., Uxxxix, 10-16. 

Skulsky, H., “‘I Know My Course’: Hamlet's Confidence,” PML, 

May, Lxxxix, 477-86. 
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Slights, C., “The Parallel Structure of Troilus and Cressida,” SQ, 
Winter, xxv, 42-51. 

Stamm, R., “The Alphabet of Speechless Complaint: A Study of the 
Mangled Daughter in Titus Andronicus,” ES, Aug., Lv, 325-39. 
Trueman, A. W., “Sonnet 130 and The Aeneid,” SQ, Winter, xxv, 

129-30. 
Turner, R. Y., Shakespeare’s Apprenticeship, Chicago and London: 
U. of Chicago Press [Plays and Rape of Lucrece]. 


West, M., “The Internal Dialogue of Shakespeare’s Sonnet 146,” SQ, 
Winter, xxv, 109-22. 

Wheeler, R. P., “The King and the Physician’s Daughter: All’s Well 
That Ends Well, and the Late Romances,” CompD, Winter, vu, 
311-27. 

Williams, G., “Suffolk and Margaret: A Study of Some Sections of 
Shakespeare’s Henry V1,” SQ, Summer, xxv, 310-22. 

Wilson, K., Shakespeare’s Sugared Sonnets, London: Allen and Un- 
win, 27-80 [Love's Labors Lost, Two Gentlemen of Verona, As 
You Like It, Romeo and Juliet], 81-321 [Sonnets], 357-63 [Venus 


and Adonis}. 


SHaw. Dukore, B. F., “Widowers’ Houses: A Question of Genre,” 
MD, March, xvu, 27-32. 
Sidnell, M. J., “Misalliance: Sex, Socialism and the Collectivist 
Poet,” MD, June, xvu, 125-39. 


Tetzeli v. Rosador, K., “The Natural History of Major Barbara,” 
MD, June, xvu, 141-53. 

Wisenthal, J. L., The Marriage of Contraries: Bernard Shaw’s 
Middle Plays, Cambridge: Harvard U. Press [Man and Super- 
man, Major Barbara, John Bull's Other Island, Doctor’s Dilemma, 
Pygmalion, Misalliance, Heartbreak House, Saint Joan, Back to 
Methuselah]. 


SHELLEY. Shealy, A., Journey Through the Unapparent: A Reading of 
Shelley's “Triumph of Life,’ Hicksville, N. Y.: Exposition Press, 
35-70 [Prometheus Unbound, Epipsychidion, Adonais, Triumph 
of Life]. 

SHERIDAN. Durant, J. D., “Prudence, Providence, and the Direct Road 
of Wrong: The School for Scandal and Sheridan’s Westminster 
Hall Speech,” SBurke, Spring, xv, 241-51. 

Sipney. Bergbusch, M., “Rebellion in the New Arcadia,” PQ, Jan., 
Liu, 29-41, 

Ford, P. J., “Philosophy, History, and Sidney’s Old Arcadia,” CL, 
Winter, xxvi, 32-50. 

Jones, D., “Sidney’s Erotic Pen: An Interpretation of One of the 
Arcadia Poems,” JEGP, Jan., uxxiu, 32-47 [“What toong can 
her perfections tell’ ]. 
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Sinfield, A., “Sexual Puns in Astrophel and Stella,” E1C, Oct., xxiv, 
341-55. 

Waller, G. F., “ ‘This Matching of Contraries’: Calvinism and 
Courtly Philosophy in the Sidney Psalms,” ES, Feb., tv, 22-31. 


Smo.tett. Folkenflik, R., “Self and Society: Comic Union in Hum- 
phrey Clinker,” PQ, Spring, Luu, 195-204. 

Gassman, B., “‘Humphrey Clinker’ and the Two Kingdoms of 
George III,” Criticism, Spring, xvi, 95-108. 

Preston, T. R., “Disenchanting the Man of Feeling: Smollett’s 
Ferdinand Count Fathom,” in Quick Springs of Sense: Studies in 
the Eighteenth Century, ed. L. S. Champion, Athens: U. of 
Georgia Press, 223-38. 

Preston, T. R., “The ‘Stage Passions’ and Smollett’s Characteriza- 
tion,” SP, Jan., Lxx1, 105-25 [Roderick Random, Peregrine Pickle}. 


*SNYDER. 
*Spenser. DeNeef, A. L., “Spenserian Meditation: The Hymne of 
Heavenly Beautie,” 4BR, Sept., xxv, 317-34. 
Dundas, J., “The Faerie Queene: The Incomplete Poem and the 
Whole Meaning,” MP, Feb., uxx1, 257-65. 
Entzminger, R. L., “Courtesy: The Cultural Imperative,” PQ, Sum- 
mer, Lin, 389-400 [The Faerie Queene}. 
Green, P. D., “Spenser and the Masses: Social Commentary in 
The Faerie Queene,” JHI, July-Sept., xxxv, 389-406. 
Kendrick, W. M., “Earth of Flesh, Flesh of Earth: Mother Earth 
in the Faerie Queene,” RenQ, Winter, xxvu, 533-48. 
Sims, D. J., “The Syncretic Myth of Venus in Spenser’s Legend of 
Chastity,” SP, Oct., Lxxi, 427-50. 
Wright, L. A., “Guyon’s Heroism in the Bo-rer of Bliss,” TSLL, 
Winter, xv, 597-603 [The Faerie Queene 11.xii]. 


Stein. Cooper, D. D., “Gertrude Stein’s ‘Magnificent Asparagus’: 
Horizontal Vision and Unmeaning in ‘Tender Buttons,” MFS, 


Autumn, xx, 337-48. 


STERNE. DePorte, M. V., Nightmares and Hobbyhorses: Swift, Sterne, 
and Augustan Ideas of Madness, San Marino: Huntington Library 
Publications, 112-53 [Tristram Shandy}. 

Golden, M., “Sterne’s Journeys and Sallies,” SBurke, Fall, xvi, 47-62 
[ Tristram Shandy]. 

Salle, J-C., “A State of Warfare: Some Aspects of ‘Time and Chance 
in Tristram Shandy,” in Quick Springs of Sense: Studies in the 
Eighteenth Century, ed. L. S. Champion, Athens: U. of Georgia 
Press, 211-20 [Tristram Shandy}. 

*Srevens. Hill, J. L., “The Frame for the Mind: Landscape in ‘Lines 

Composed a Few Miies Above Tintern Abbey,’ ‘Dover Beach,’ 

and ‘Sunday Morning,’ ” CentR, Winter, xvi, 29-48. 
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Morris, A., Wallace Stevens’ Imagination and Faith, Princeton: 
Princeton U. Press. 


Styron. Eggenschwiler, D., ““Tragedy and Melodrama in The Con- 

fessions of Nat Turner,” TCL, Jan., xx, 19-33. 

*Swirr. Aden, J. M., “Those Gaudy Tulips: Swift’s Unprintables,” 
in Quick Springs of Sense: Studies in the Eighteenth Century, ed. 
L. S. Champion, Athens: U. of Georgia Press, 15-31 [‘“The 
Progress of Beauty,” “The Lady’s Dressing Room,” “A Beautiful 
Young Nymph Going to Bed,” “Strephon and Chloe,” “Cassinus 
and Peter’’}. 

Anselment, R. A., “d Tale of a Tub: Swift and the ‘Men of Tast,’” 
HLQ, May, xxxvu, 265-82. 

Booth, W. C., 4 Rhetoric of Irony, Chicago and London: U. of 
Chicago Press, 105-23 [Modest Proposal]. 

Clifford, J. L., “Gulliver’s Fourth Voyage: ‘Hard’ and ‘Soft’ 
Schools of Interpretation,” in Quick Springs of Sense: Studies in 
the Eighteenth Century, ed. L. S. Champion, Athens: U. of 
Georgia Press, 33-47. 

DePorte, M. V., Nightmares and Hobbyhorses: Swift, Sterne, and 
Augustan Ideas of Madness, San Marino: Huntington Library 
Publications, 60-89 [Tale of a Tub], 93-95 [“Strephon and 
Chloe,” Gulliver's Travels]. 

Fisher, A. S., “An End to the Renaissance: Erasmus, Hobbes, and 
A Tale of a Tub,” HLQ, Nov., xxxviu, 1-20. 

Fitzgerald, R. P., “The Structure of Gulliver’s Travels,” SP, April, 
Lxx1, 247-63. 

Jones, M., “Swift, Tarrington and Corruption in England,” PQ, 
Jan., tin, 59-70 [Gulliver's Travels]. 

Knowles, A. S., Jr., “Defoe, Swift, and Fielding: Notes on the 
Retirement Theme,” in Quick Springs of Sense: Studies in the 
Eighteenth Century, ed. L.S. Champion, Athens: U. of Georgia 
Press, 123-6 [Gulliver's Travels, Book 1V]. 

Patterson, A., “Swift’s lrony and Cartesian Man,” MQ, Summer, 
xv, 338-51 [Gulliver's Travels, Book 111; 4 Tale of a Tub}. 
Schakel, P. J., “The Politics of Opposition in ‘Verses on the Death 

of Dr. Swift,’” AILQ, Sept., xxxv, 246-56. 

Zimmerman, E., “Gulliver the Preacher,” PMLA, Oct., Lxxxix, 
1024-32. 

SwinBuRNE. Levin, G., “Swinburne’s ‘End of the World’ Fantasy,” 

L&P, Summer, xxiv, 109-14 [Poems]. 

SynGe. Grene, N., “Synge’s The Shadow of the Glen: Repetition and 

Allusion,” MD, March, xvu, 19-25. 


Murphy, B., “Stoicism, Asceticism, and Ecstasy: Synge’s Deirdre of 
the Sorrows,” MD, June, xvu, 155-63. 
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Robinson, P. N., “The Peasant Play as Allegory: J. M. Synge’s 


The Shadow of the Glen,’ CEA, May, xxxvi, 36-38. 

TARKINGTON. Sorkin, A., “‘She Doesn’t Last, Apparently’: A Re- 
consideration of Booth Tarkington’s Alice Adams,” AL, May, 
xLv1, 182-99. 

Taytor, E. Reed, M. D., “Edward Taylor's Poetry: Puritan Structure 
and Form,” AL, Nov., xiv, 304-12. 

Rowe, K. E., “Sacred or Profane?: Edward Taylor’s Meditations 
on Canticles,” MP, Nov., Lxxu, 123-38 [Preparatory Meditations]. 

Tennyson. Kincaid, J. R., “Rhetorical Irony, the Dramatic Mono- 
logue, and Tennyson’s Poems (1842),” PQ, Spring, Liu, 220-36. 

Perrine, L., “The Poet and the Pulpit,” SWR, Spring, tix, 113-23 
[Crossing the Bar” ]. 

Staines, D., “Tennyson's ‘The Holy Grail’: The Tragedy of Perci- 
vale,” MLR, Oct., Lxix, 745-56. 

Wordsworth, J., “ ‘What is it, that has been done?’: the Central 
Problem of Maud,” EIC, Oct., xxiv, 356-62. 

THACKERAY. Cabot, F. C., “The Two Voices in Thackeray's Cathe- 
rine,” NCF, March, xxvui, 404-16. 

McMaster, R. D., “The Pygmalion Motif in The Newcomes,” NCF, 
June, xxix, 22-39. 

*THOMAS. 

Tuoreau. West, M., “Scatology and Eschatology: The Heroic Di- 
mensions of Thoreau’s Wordplay,” PMLA, Oct., Lxxxix, 1043-64 
[Walden]. 

Tro.iope. Levine, G., “Can You Forgive Him? Trollope’s Can You 
Forgive Her? and the Myth of Realism,” /’S, Sept., xvui, 5-30. 

Twain (See CLEMENS.) 

Uppike. Backscheider, P. and N., “Updike’s Couples: Squeak in the 
Night,” M/FS, Spring, xx, 45-52. 

McKenzie, A. T., “‘A Craftsman’s Intimate Satisfactions’: ‘The 
Parlor Games in Couples,” MFS, Spring, xx, 53-8. 

VANBRUGH. Faller, L. B., “Between Jest and Earnest: The Comedy of 
Sir John Vanbrugh,” MP, Aug., Lxxu, 17-29 [The Relapse, The 
Provoked Wife}. 

VAUGHAN. Sandler, F., ““Vhe Ascents of th Spirit: Henry Vaughan 
on the Atonement,” JEGP, April, Lxxim, 209-26 [Poems]. 

Wa ter. Hoeltgen, K. J., “Why Was Man Created in the Evening? 
On Waller’s ‘An Apologie for Having Loved Before,’” I/LR, 
Jan., Lxix, 23-28. 

Warp. Scheick, W. J., “The Widower Narrator in Nathaniel Ward's 

The Simple Cobler of Aggawam in America,’ NEQ, March, 

xLvul, 87-96. 
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Warren, R. P. Justus, J. H., “On the Politics of the Self-Created: 
At Heaven's Gate,” SR, Spring, Lxxxu, 284-99, 


* WEBSTER. 
Wetty. Bryant, J. A., Jr., “Seeing Double in The Golden Apples,” 
SR, Spring, txxxu, 300-15. 
Welty, E., “Is Phoenix Jackson’s Grandson Really Dead?” Critical 
Inquiry, Sept., 1, 219-21 [“A Worn Path”. 


Wuarton. Wolff, C. G., “Lily Bart and the Beautiful Death,” AL, 
March, 16-40. 


*WuHiITMAN. Cannon, A. D., “Fervid Atmosphere and Typical Events: 

Autobiography in Drum-Taps,” WWR, Sept., xx, 79-96. 

Grigus, S. B., “Culture and Post-Culture in Walt Whitman,” CentR, 
Fall, xvi, 392-410 [Leaves of Grass, Democratic Vistas]. 

Mulqueen, J. E., “ ‘Song of Myself’: Whitman’s Hymn to Eros,” 
WWR, June, xx, 60-66. 

Rosenthal, P. Z., “ ‘Dilation’ in Whitman’s Early Writing,” WWR, 
March, xx, 3-14. 

Wrobel, A., “Whitman and the Phrenologists: The Divine Body 
and the Sensuous Soul,” PMLA, Jan., Lxxxix, 17-23 [Poems]. 


Wipe. Parker, D., “Oscar Wilde’s Great Farce: “The Importance of 
Being Earnest,’ MLQ, June, xxxv, 173-86. 


*Wixuiams, W. C., Fox, H., “The Genuine Avant-Garde: William 
Carlos William’s Credo,” SWR, Summer, Lx, 285-99. 


Woo r. Philipson, M., “Mrs. Dalloway, ‘What's the Sense of Your 
Parties?,’” Critical Inquiry, Sept., 1, 123-48. 


Worpswortu. Griska, J. M., Jr., “Wordsworth’s Mood Disturbance: 
A Psychoanalytic Approach to Three Poems,” L&P, Fall, xxiv, 
144-52 [“Resolution and Independence,” “Intimations Ode,” 
“Elegiac Stanzas”}. 

Hill, J. L., “The Frame for the Mind: Landscape in ‘Lines Com- 
posed A Few Miles Above Tintern Abbey,’ ‘Dover Beach,’ and 
‘Sunday Morning,’” CentR, Winter, xvi, 29-48. 


Kroeber, K., “ ‘Home at Grasmere’: Ecological Holiness,” PMLA, 
Jan., Lxxxix, 132-41. 

Nabholtz, J. R., “The Integrity of Wordsworth’s “Tintern Abbey,’ ” 
JEGP, April, 227-38. 

Pulos, C. E., “The Unity of Wordsworth’s Immortality Ode,” SIR, 
Summer, xu, 179-88. 

*Wricnt. Brivic, S., “Conflict of Values: Richard Wright’s Native 

Son,” Novel, Spring, vu, 231-45. 


Siegel, P. N., “The Conclusion of Richard Wright’s Native Son,” 
PMLA, May, vxxxix, 517-23. 
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*Yeats. Baumgarten, M., “ ‘Body’s Image’: Yerma, The Player Queen, 

and the Upright Posture,” CompD, Fall, vit, 290-99. 

Estrin, B. L., “Alternating Personae in Yeats’ ‘Lapis Lazuli’ and 
‘Crazy Jane on the Mountain,’” Crificism, xvi, 13-22. 

Gorsky, S. R., “A Ritual Drama: Yeats’s Plays for Dancers,” MD, 
June, xvu, 165-78. 

Skene, R., The Cuchulain Plays of W. B. Yeats: A Study, New 
York: Columbia U. Press [On Baile’s Strand, The Green Helmet, 
At the Hawk's Well, The Only Jealousy of Emer, The Death of 
Cuchulain]. 


Vogt, K. M., “Counter-Components in Yeats’ At the Hawk’s Well,” 
MD, Sept., xvu, 319-28. 


Wheeler, R. P., “Yeats’ ‘Second Coming’: What Rough Beast?,” 
Al, Fall, xxx1, 233-51. 
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Tue Expiicator is owned and published by The Explicator Literary 
Foundation, Inc., a non-stock, non-profit foundation incorporated under 
the laws of the Commonwealth of Virginia. The Board of Directors, 
which is also the Board of Editors, is composed of the following persons: 


George Arms, the University of New Mexico 

John P. Kirby, Randolph-Macon Woman’s College 

Louis G. Locke, Madison College 

J. Edwin Whitesell, Virginia Commonwealth University 

CoNTRIBUTIONS. The editors are glad to receive any contributions rele- 
vant to explication de texte in prose or poetry. Material concerned with 
genesis, parallelism, or biography cannot, however, be accepted unless it 
has a direct bearing upon the interpretation of the text. 


Manuscript should be typewritten, doubled-spaced, with vy 
seventy characters and spaces to the line. THE EXPLICATOR does not use 
footnotes. Otherwise, The MLA Style Sheet, 2nd edition, should be fol- 
lowed in all respects. 


Unpublished manuscript will be returned when accompanied by post- 
age. The editors request the right to make such stylistic changes as are 
necessary for conformity, and to omit matter not strictly relevant if 
exigencies of space require. To contributors of comments (not of queries) 
ten copies will be sent. Queries will be printed over initials or pseudo- 
nym if the querist prefers. 


Whenever the literary matter being explicated is short enough to be 
reprinted in THE EXPLIcATorR, the text should accompany the con- 
tribution. For a text not yet in the public domain, contributors are also 
requested to supply bibliographical data, as an aid to the editors in se- 
curing permissions to reprint. 


Short, concise notes are generally preferred, not only by the editors 
but also by the readers. Articles longer than two printed pages are 
looked upon with disfavor, though not automatically rejected; those less 
than one page long are especially welcome. 


Professor Vernon Hall, Jr., University of Wisconsin, is 
editor of the comparative literature section. Manuscripts and queries 
concerned with literatures other than British and American may be sent 
— to him or to the editorial office at Virginia Commonwealth 
niversity. 


Back Issues. Many back issues, especially recent ones, are still avail- 
able (75¢ each), but only Vols. 24, 28, 29, 30, 31, and 32 are complete. 
Volumes 1-23 have been reprinted and are now available from Kraus- 
Thomson Org. Ltd., Route 100, Millwood, N. Y. 10546. Orders for 
of these volumes should be sent directly to Kraus. 


MicroriLM Eprt1on. Subscribers to the regular edition of THe Ex- 
PLICATOR may also subscribe to the microfilm edition, beginning with 
Volume 15 (1956-57). The cost is $5.00 per volume. Orders should be 
sent directly to University Microfilms, 300 North Zeeb Road, Ann Arbor, 
Michigan 48106. 


CUMULATIVE INDEXES. Two Cumulative Indexes of The Ezplicator are 
now available, the first covering the 1237 articles in Volumes 1-20, the 
second covering the 786 articles in Volumes 21-30. Orders ($2.00 for No. 
I, $1.00 for No. II) should be sent directly to the editorial office, 
are not authorized to accept orders for these Indexes.) 
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